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50M1E time ago the Herald printed
an article on the exhibition of
pictures then being held in Atlanta,
and Which subsequently was transferredto Nashville and from there
to New Orleans. The suggestion
was made that there was no reason

why a travelling exhibition of fine paintIingsmight not be sent all over the country,thus giving pleasure to the art loving
public and, through sales, benefiting the
artists whose work was exhibited.
This artiole was widely commented on

and many letters were received commendingthe suggestion referred to. Among
these letters was a communication from
one of the foremost American painters.
Now comes a letter from Watertown,
N. Y., regarding an exhibition there, and
showing how exhibitions can be secured
for a chain of small towns, and how
through some body like the municipal improvementleagues it may be possible for
a public collection gradually to be formed
'by purchase from such exhibitions, the
admission fees to be used for that pur^pose.

EVIDBNTDY Mr. Charles Frederick
Naegele, a New York artist who has
won several prizes and medals and
has painted portraits of several distinguishedpersons, has been instrumental

in arranging the Watertown exhibition.
iHe also made an address there which
gives the kernel of the matter, and which
the Watertown resident who writes to the
Herald encloses with his letter.
To the Editor of the Herald:.

T enclose a copy of a talk given by Mr.
Charles Frederick Naegele before the Municipal

you will road 11 it will explain what is intended.It ie hoped by this method of
giving exhibitions in small towns to secure
the establishment of permanent collections of
paintings, paid for by the people who love
pictures. Although the admission is only ten
cents, it is quite possible that at the end of
the exhibition the people themselves will have
contributed enough to pay for one or more

paintings, and that each succeeding exhibitionwill pay for the purchase of one or more

paintings exhibited. Thus, in the course of a

few years, the town will own a first class
collection of pictures, voted for by those who
have paid for admission to the exhibitions.
The paintings \in each exhibit having been

selected by an artist, there is very little chance
of the voters making a mistake.

ART LOVER.
Watertown, N. Y., March 19, 1906.

As Mr. Naegele's address tells something
about the origin of the travelling art exihibition in the South and refers to the
management of picture shows in small
towns, something that has an important
hearing on art culture in this country, it is
well worth quoting from.

Hi AST spring," he said, "I was in the
I South, and while there I was called

^ L. upon by a number of prominent
women who were members of an

art clqb in Atlanta. They had been hard
at work trying to develop some interest in
the field of art, or, to put it in another
way, they had been trying to teach the
people to appreciate beauty when it was

pictueu. UCiUlC
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"They thought it would be a good idea
to show the people of Atlanta a fine collectionof paintings, and so show them
what was being done in other cities. I

k gave them the best suggestions that I
could and they called a meeting, and
through this meeting was formed the AtlantaArt Association. Each member paid
$5 to create an exhibition fund for defrayingexpenses and the exhibition was duly
held, was a great success, and was sent
later to Nashville and to New Orleans.

ERE, through the generosity of
I.I one of your private citizens, Air.
I I Frederick S. Fowler, I have been

able to gather from some of the
foremost artists of this country a collectionof paintings for exhibition in Watertown.Mr. Flower will pay ail expenses
for the collecting, bringing here and the

return of the paintings. It seems like saying,'You press the button and I will do

the rest.'
"My .main object, however, is to suggest

to the Municipal Improvement League that
it take charge of this exhibition forv

thirty days, and that it charge an admissionof ten cents to see the paintings.
This ten cents paid by the visitors will entitlethem to cast one vote for any
painting that in their opinion is the most

attractive in the exhibition. At the

close of the exhibition the painting receiv-

^ ing the largest number of votes will be

paid for out of the proceeds of admission
and become the property of Watertown,
and the nucleus of a permanent public gallery.
f p»HBRE is a story which is approIpriate to this occasion and which

I Sir Purdon Clarke enjoyed' hugely
when he heard it. It is about a man

who was very anxious to find work, so
v he went to a farmer and asked the farmer

if he would not give him a job. 'Well,' said
the farmer, 'what can you do?' 'I can do
anything,' said the man. 'Well, can you
milk a cow?' 'Of course, I can.' 'All right,'
said the farmer, 'you can take that stool
and pail and go out into the lot and milk
the brown cow.' So he took the stool and
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pail and went out to milk the cow. After
a while he came back with an empty pail.
'Why, what's the matter?' said the farmer,
'can't you milk the cow?' 'Oh, yes, I can
milk the cow all right, but I couldn't get
the durned critter to sit down on the stool.'
'1Now, what I hope to find is some one

that can milk the cow, and when this exhibitioncloses that there will be enough
milk in the pail to give Watertown not
one picture but several pictures. Then I
hope that arrangements for sending the
exhibition to other towns may be completed,and that each of these may procure
the nucleus for a permanent collection of
painting's in the same way."

Naking decorations
FOR FRENCH SENATE

M. Albert Meignan Working ,at Drawingsfor a Series of Gobelin
Tapestries.

[Prom theEuropean Edition of the Herald.]
HAR1D at work in his studio I found M.

Albert Meignan before one of his
drawings for a fine series of tapestriesdestined for the Senate chamber,which are woven by the Gobelins factoryas soon as they are finished. When

one is completed the artist immediately
begins another. The subjects are taken
from Ovid's Metamorphoses.
That which has just been finished representsMinerva and Arachne. The daughter

of Idmon boasted that she could excel the
goddess in tapestry work. Minerva, disguisedas an old woman, comes to see her
WPG win cr finrl mokoc Viorcolf ]rMA.WT« *-~

Arachne, who was bold enough to challengeher to a contest. Arachne actually
does do better than the goddess, who, becomingangry, striKes her with a shuttle
and changes her into a spider.

M. Meignan in his drawing has chosen
the moment when Arachne, bending before
her loom, is surprised by Minerva, who appearsraising a portifere, while in the foregroundare oleanders. The two figures are
perfectly placed and the decoration is appropriateto the subject. The border consistsof an arrangement of leaves very
happily arranged so as not to ,be too heavy.

NEXT M. Meignan will begin "The
Golden (Fleece." It represents Medea
seeking to put to s^eep the dragon
near Jason, who is standing in a very

graceful attitude, .but the design is as yet
only imperfectly sketched out.

Besides these purely decorative pictures,
perhaps more difficult to compose than to
paint, M. iMeignan intends to make a canvasless imaginative and one drawn from
nature. He has chosen a corner of his
studio.which, by the way, is as interestingas a museum.and is painting in it a
life size portrait of Mme. Meignan, seated
opposite tfie artist himself while in the
act of painting. This bit of painting,
which is scarcely begun as yet, gave me
an excellent impression. One may be sure
that the work of this conscientious artist
will be fine.

As is well known, M. Albert (Meignan is
a great collector of works of art, of curiositiesand of antiques. He was kind
enough to sh«.w me his last two purchases.
V
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The first is a little G-reek head in marble c
of Paros, of the finest art of the Parthe- I
non epoch. It comes from a funeral stela s
of the fifth century before Christ, found
at Marcopoulo, in Attica. The other is a
(beautiful painted Limoges enamel, "Cal- I
vary," by Jean I. F6nicaud.
CHARMING little portraits are now beingmade on cardboard in black pencil,

slightly relieved by white, by M. Ro- 1
dolphe Bereny, a Hungarian painter,

who made his first studies at Munich under
the celebrated Piloty and who is one of
the most popular (portrait painters in Germany.He settled in Paris a few months
ago and is now attracting great attention
by his simple drawings, which have all I
the effect of pastels.

I have been very much interested in the
composition of some of these designs which t
are really masterpieces. In one of them, c
that of a nice little girt, the artist gives c

the illusion of color, although he uses only k
whites and blacks. But one of the most t
graceful is that of a lovely young woman, i

Mme. Henri Fritsch Estrangin, half t
length, partly turning away her body, but r

her face almost full, seated in a chair. r

The fineness of the features and expression a

are rendered with the talent of one who
has full command of his art.

o

M. Francis Jourdain is exhibiting three- r

score little pictures in the Galerie Druet, I
which are quite characteristic and exe- i
cuted with a real perception of coloring. I t
would especially mention "The Show Win- "
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lows of Stores," the views of Fontain<
jleau, the Riviera landscapes and son:
till lifes. GEORGES DAL.

PICTURES BY THE
^ "INDEPENDENTS
rhe Ten American Painters, with Mi

Chase as New Member, Hold
Exhibition.

PAINTINGS reproduced on this pag
are representative of the work dis
played in the exhibition of the To
American Painters which is be

leld in the Montross Galleries. The "ir
lependents," as the 'ten sometimes ar

ailed, were not a secession from any ai

>ody, nor had they any grievance to pre
est against. Rather they were moved t
inite into a small society and hold exh:
>itions by the impulse that brings togethe
nen whose aims are alike. Their work i
narked by freedom from con^entionalit
tnd decided individuality.How far they are from forming a "pre
est" against either the National Academ
ir the Society of American Artists i
eadily shown by certain facts. Mr. Child
lassam, whose group of .paintings has th
>lace of honor in the show of the ten, i
he chief prize winner with his canva
'June" at the present exhibition of th

MARCH 25, 1906.
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June Idyll
fsociety. Mr. Weir, another of the ten,}
oloo ovViiVviifo of tVio c-ooiotT on/1 fnnlr o I
prize at the last academy.

EVEN of this small group of artists, as

originally formed one, Mr. Twach'tman,has died. The vacancy has been
filled by Mr. William M. Chase, who

makes a characteristic contribution to the
exhibition with three paintings, a portrait,"A Young Musician," and an interior
without any figures and entitled "The
Green Window Curtain." This last shows
a hall, an open door leading into a room,
and, seen at the end of the perspective
through this narrow opening, the curtain.
In its informal draping and unusual tint

one catches a hint of the light human
touch that caused it to hang so familiarly
and of the delicate fancy that led to the
selection of fabric so dainty and of such
charming tinge. So, although there is no
figure in the canvas, one suspects that a

slender, graceful woman is the good fairy
of this house, and that her touch is everywhereabout it.

Nr HiASSAM'S canvases are rightly
distinguished by their hanging. True,
some will say that his "Butterfly"
should be called "Find the Butterfly."yet the winged insect can be discoveredimpressionistically poised on the bank

upon which the nude young woman is
seatedj_Mr. Hassam's nudes usually roam
about outdoors and some one remarked of
his "June" that "if you had a country
place to let and reproduced that picture
at the head of your ad an army of wouldbelessees would arrive by the first train
and pound at your gates."
His outdoor landscape with nude female

figures in the exhibition of the Ten AmericanPainters is called "June Idyll," and
though far from being as large or as ambitiousas his "June," it will strike many
people as the more charming of the two,
with its lake viewed through a vista of
trees and over gently undulating ground
and the two figures at the edge of the
water.
Mr. Frank W. Benson, Mr. T. W. Dewing,Mr. Joseph De Camp, Mr. Willard L».

Metcalf, Xdr. Robert Reid, Mr. Edmund C.
Tarbell and Mr. J. Alden Weir are the
other painters who exhibit their characteristicand strikingly individual work here.

r>ECENT PICTURE
« GIFTS TO MUSEUM

Notes on Some Important American

Figure Subjects, Marines and
Landscapes.

WITH successive issues the bulletin of
the Metropolitan Museum increases
in interest. The current issue has
an article by Mr. Rogter E. Fry,

curator of paintings, on "Ideals of a PictureGallery," which already has been
quoted from at length;
The bulletin continues to devote considerablespace to Mr. Hearn's recent gift,

which is natural, it being one of the most
important practical benefactions in the interestsof American art that has accrued

. to the Museum. Mr. W. Stanton Howard,
e- who has made a thorough study of Mr.
le Hearn's collection, writes informingly concerningcertain pictures in it that are goingto the Museum, as well as on certain

aspects of American art which they illustrate.Nothing so much interests the vis>>itors to the Museum as the picture galleries,and, consequently, Mr. Howard's
comments will be valuable to the public,
which the Museum attracts in such large

T. numbers. What follows is condensed from
his article. i

AGUANCE discloses that tha^ndscapes
presented by Mr. Hearn are not literalrenderings, but interpretations of
nature in a distinctly personal manner,

products of the artist's self-torment to
" awaken emotional expression. Hence they
S may be said to illustrate our modern deevelopment as well as that of our paint.ters. It is impossible to group them; they \

differ according to the development of their
0 peculiar faculties and gifts, and each one

l_ must be studied for himself and liked or
,r disliked for his individual qualities and
is idiosyncrasies; Ranger and Trvon and
y Williams are as unlike each other as are

Thayer and Homer and Weir. <

i- Before taking up consideration of the i
y individual qualities of the landscapists of
Is this group let us note the special merits of ]
e the marine and fignire painters here 60 \
e worthily represented. Standing before i
s the two widely varying examples of Mr. 1
s Whislow Homer, "Cannon Rock" and
e '[The Entrance to Santiago Harbor,"

litera:
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some observers will ask, In what schoc
did this artist gain his training? Lik
many another painter his developmen
came mainly from his own observation o
the world.

THE locale of these seascapes matter
little. They carry conviction that th
artist has seen and felt the resistles
power of the waters. "Cannon Rock

is no exception. Beyond the black rock;
over which the spray trickles in whit
foam, stretches the pitiless sea. The pic
ture is one of the movements of the grea
ocean symphony which Homer has give
us in a dozen canvases, ever striving t
set forth its might, majesty and infinit
as he knows it.
Now turning to Homer's other canvs

we have a marked contrast vividly illu:
tratlng the painter's versatility. Here, i

spite of the grim reminders of war, all
peaceful, and a southern calm prevail
Above the frowning barbican, now gnawe
by the tooth of time, a retiring moon seerr

to regard with curious interest seven
flashing searchlights in their effort to riv<
herself in dispelling the darkness. The
play across the calm sea, touching th
rocky shore and the masonry of the ancier
fort with gleaming silver, while one casl
its fanlike rays upward against the distar
stty. JiiveryDnuig snows mis picture to i.

the product of an accomplished hand an
trained observation, and it must ever rt
main an interesting interlude in this a:

tist's series of studies of storm tossed sea

PEGARDING Mr. Abbott Thayer'
"Young Woman," which the artls
chose to represent him at the la?
Paris Exposition, we have one of th

noblest examples of figure painting whic
our native art has yet produced. Mi
Thayer himself is different from the whol
contemporary school of figure painters
yet at the same time distinctly Americar
and possesses a rare and original per
sonality. His women are never the frivol
ous, light hearted, selfish beings we se
every day and iwhich we cannot help liking
even though we are robbed of all illusion
concerning them; on the contrary, the;
are women without thought of the furbe
lows of fashion, women to whom we loo]
up with awe, descenuants of a distinc
race of Titans.
In "The Green Bodice," by Mr. J. Aide

Weir, we have the only other distinct fig
ure composition in this group of paintings
and at once let it be said that Mr. Wei
has never succeeded better in enlisting th
interest than he has in this picture. Th
harmonious color scheme of green an

black, the firm modelling, the expressiv
face, the quiet elegance of the figure, it
capricious arrangement and decorativ
feeling, give an air of distinction to th
picture wihch has not been reached b
this artist in any other work put forth.

THE actual life of the field and farr
interests Mr. Horatio Walker and al
fords him infinite resources for th
study of life, light, color, movemen

and expression. He translates for us th
emotions aroused in him by the contem
plation of scenes of labor connected wit!
tilling the soil, clearing the land of tim
ber or working or caring for dumb brutes
He shows us the beauty to toe found i:
commonplace scenes an<l sordid surround
ings. His toilers in the field and in th
woodland represent the poetry of labo
and a common brotherhood. As he pre
senfs him the husbandman of to-day i

if/->11 i nrnnf onrl hotter POnHi HftTIPl

than Millet portrayed him and not dea<
to the beauty of the world around him.
"The Sheep Fold" represents him in on

of his less strenuous scenes of farm life
The humble duty of the farmer as he ten
derly gathers the sheep at twilight inti
the old wooden shelter, the distant land
scape, the warm sunlight that floods th
evening sky, falling across' the field am

touching the backs of the sheep, combin
to "make a picture of interest and satis
faction.

NR. HENRY W. RANGER is a vigor
ous and thoughtful exponent of Amer
leap landscape art. He has producei
a series of resonant interpretations o

field and forest that, like his "Sprini
Woods," reveal an interesting personality
In Mr. Louis Paul Dessar's "Evening"

sve find an illustration of the divergence ii
pictures based on similar lines where per
sonality is allowed full play. This land
scape, showing a pool on the edge of i

clearing, in no way resembles Mr. Ran
?er's picture. It shows Mr. Dessar's recen
manner in which he has striven to produc*
pictures of a robust, full bodied texture
jsing in his effort to that end extremelj
rich color pastes. The picture seems like i
yric of an eternal summer.
"Church at Chale, Isle of Wight," seer

'rom some hill overlooking the peacefu
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. i>1 summer landscape, with fields of harvested 1

e grain and the sea and chalk cliffs beyond, jt shows iii Mr. George H. Bogert the same
>f traits that mark the productions of his

fellow painters, a noble generalization takingthe place of preo4se rendering.
e | N Mr. Elliot Daingerfield has long been
s I recognized a painter of poetic mind and
" I exuberant vfancy who would make a

3, place for himself. He has heretofore deevoted himself to the work of figure com
position, but in his "Slumbering Fog" we

t And him utilizing his gifts to cope with the
n transient effects of nature.
o Mr. D. W. Tryon's "Moonlight" is a B
y solid and virile work which has the appearanceof an improvisation, but is doubtisless the result of persistent observation
3- and constant effort at realization. Mr.
n Tryon is essentially a poetic painter and
is is at his best in suggesting the sentiment
s- and charm of some tender mood of ffadture.
,s In Mr. F. Ballard Williams, the last of

the group, we have one of the recent acquisitionsto the ranks of the poetic landyscapists, and from his beautiful "Passaic
ie River" it will be granted that he is an

J1 artist to be taken into our hearts and A
:s cherished. M

. m>6
d 7Y PBIMiRISE light envelops and bathes

/ \ the whole scene, rocks, hills, river
'r_ I \and buildings, with its transparent

yet subtly colored fluid. The whole
canvas is filled with an exquisite joyousLness of light and music, transporting one

,'t to some ideal world of meditation and
dreams.

e "There is no human sentiment," conheludes Mr. Howard, "that does not find a

r correspondence in nature, and all that
e we -ean ask of our painters 4s that they
3 look below the surface of things and trans-
l( late for us the undercurrents forever sing- M
I ing In the souls of men. In fact, a picturemust have its ideal signification to
e permanently hold attention."

A VETERAN OF THE
BARBIZ0N SCHOOI M

M. Ferdinand Chaigneau, at the Age
of Seventy-Six, Faithful to the

irTraditions of Millet.
e [From the European Edition of the Herald.]
d nrHAT excellent landscape and animal
e I painter M.- Ferdinand Chaigneau Is
s I exhibiting in Paris a collection of his
e paintings which reveal the artist's real ) fl
° talent. M. Chaigneau is seventy-six yearsy old. He is one ef the survivors of the secondBarbizon school and is still a memberof the little colony of artists in that J
J1 village, in the vicinity of which he seeks jinspiration as varied as it is happily inter- mMe preted.

~] More than one tie connects M. Chaig^neau with the pleiad of Rousseaus, Du_pr£s, Corots and Millets, and of this we
; could have no ibetter proof than the fifty ^B
n canvases, collected with much trouble and ^BL with filial devotion by M. Paul Chaigneau,
e son of th<"> artist. Plains lost in the horirzon »f purple sunsets, gray clouds floating

over rich fields and golden haystacks,
s flocks of sheep wrapped in golden dust or
d In the shadow of moonlight have been ^Bd<painted by M. Ferdinand Chaigneau with
!a fine understanding.
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IIAiRiMINO was the impression I re-
| ceived from a view of the oil paintings

o I and pastels which M. Edouard Gelhay
the Salon. An "inti- ^Be mist" by fancy, but an "intimist" of sur- ^B3 passing elegance, like Mr. Walter Gay, for

e example, M. Gelhay excels in little can-vases, in which he expresses at the same
time both woman's grace and the intimat^|^|significance of things. I want no bettei^B" proof than his last work, the title o.^Bwhich, "Back Again," is only a pretex^B^ for an arrangement of furniture and val-^Bf uable knicknacks artistically grouped and^J? presented. ^B
I was particularly attracted by such picturesas "The Plain," belonging to M. jChevillard; "Sheep in the Heather," owned I

t by Mile. Delormel; "Th< H
an," from M. P. Gravier's collection; ^B

t "Sheep Grazing," from the Subel collec- 1
e tion; "Evening," loaned by the Marquis fl
de Castrone, and "The Peace of Night- ^B^B

/ fall," from Mme. Piazza. There is also H
t the "Snow at Barbizon," an excellent study
of exquisite harmony, which shows the M

ue of the painter. B
ll GEORGES BAL».
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